Nadav Kander
Source 1: Born in 1961 in Israel, Nadav Kander moved to South Africa when he was three years old. He began his lifelong pursuit of photography at age 13 with his first camera, a Pentax. Two years spent printing aerial photographs as part of his national service in the air force confirmed his chosen profession. He moved to London in 1985, participating in his first exhibition in 1994 which was followed by his first solo show in 1998 in Los Angeles, USA. His works have since been shown in galleries and museums in USA, Europe, Middle East and China and are held in various public collections.   

Kander said, “Whether I am working with Landscape, Bodies or Portraits, the beauty and nakedness of our inner conditions of being human are alluded to.” Quiet and intimate, Kander’s works are an expression of his self and a reflection of human history. Each photograph is unique as a product of his feelings at the point of capture still with his distinctive composition; each also invites the viewer in and allows for their own interpretation.

Kander’s signature style of depicting the smallness of man versus the larger scale of their ideas and surroundings in landscapes recalls his inspiration from 19th century Romantics such as John Constable, John Martin or Caspar David Friedrich, as can be seen in the God’s Country series. This idea was built upon in subsequent series such as Chernobyl, Yangtze, The Long River and Dust. Kander shot the Chernobyl series in 2004, on the 20th anniversary of the incident which displaced 40,000 residents of Pripyat city. Once a model Soviet City, the deserted spaces of apartments, schools and hospitals now echo silently of chatter and footsteps past. He says, “I’m interested in how man affects his surroundings, what is left behind often tells us more about ourselves than if we were present.” The socio-ecological effect of mankind, “the palm print of man on his environment” recurs in the award-winning Yangtze, The Long River series. The series is an extended essay of human activity along the 6,500-kilometre long river, the main artery of China whose banks are inhabited by more people than the population of the USA. These photos were shot on five trips taken from 2006 to 2007, often of people appearing removed against a vast and stark landscape of demolished buildings and construction sites shrouded in grey. 
Source 2: Rooted in an interest in the ‘aesthetics of destruction,’ Nadav Kander’s most recent project Dust explores the vestiges of the Cold War through the radioactive ruins of secret cities on the border between Kazakhstan and Russia. Priozersk (formally known as ‘Moscow 10’) and Kurchatov are closed cities, restricted military zones, concealed and not shown on maps until they were ‘discovered’ by Google Earth. Enlisted to the pursuits of science and war, the sites were utilized for the covert testing of atomic and long distance weapons. Falsely claimed as uninhabited, the cities, along with nearby testing site ‘The Polygon’ set the stage for one of the most cynical experiments ever undertaken. Scientists watched and silently documented the horrifying effects of radiation and pollution on the local population and livestock. Demolished to preserve their military secrets, the areas now consist predominantly of the ruinous architecture and desolate landscapes. A result of the Cold War and of the relentless quest for nuclear armaments, the ruins stand as accidental monuments to the melancholic, dark and destructive side of human nature. Fascinated by the area’s past and driven by discovery, Kander’s photographs portray stark fact and bleak setting with a characteristic poeticism. Secrets seem to seep from the silence of the crumbling monuments, bowing under heavy grey skies. Describing what he saw as ‘empty landscapes of invisible dangers’ Kander’s images evoke his sense of awe and fear as he responded to these places and to the weight of their history. ‘These images do not make beautiful what is not, they ask of us that we repurpose ourselves to accept a new order of both the beautiful and the real’ Will Self 
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What do these sources tell us about the time in which the work was created?











Find 3 examples of the wider issues that the artist is addressing.
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