Herbert Bayer: Source Material
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	Source 1:
Herbert Bayer (1900-1985) is one of the individuals most closely identified with the famous Bauhaus program in Weimar, Germany. Together with Walter Gropius, Laszlo Moholy-Nagy, and Wassily Kandinsky, Bayer helped shape a philosophy of functional design that extended across disciplines ranging from architecture to typography and graphic design. Endowed with enormous talent and energy, Bayer went on to produce an impressive body of work, including freelance graphics commissions, Modernist exhibition design, corporate identity programs, and architecture and environmental design.

He was born in Haag, Austria, and apprenticed in a local architectural design and graphic arts studio. By 1920 he was in Germany and a year later enrolled in a recently established, state-funded school of design called the Bauhaus. Then located in Weimar, the Bauhaus came to represent an almost utopian ideal that "modern art and architecture must be responsive to the needs and influence of the modern industrial world and that good designs must pass the test of both aesthetic standards and sound engineering." 

Though Bayer came to the Bauhaus as a student, he stayed on to become one of its most prominent faculty members. His design for a new Sans-serif type called Universal helped to define the Bauhaus aesthetic.

He left in 1928 and moved to Berlin where he opened a graphic design firm whose clients included the trend-setting magazine Vogue. During this period, he also created or art-directed a number of memorable exhibitions. As with other designers of his generation, Bayer became alarmed over the increasingly repressive political situation in Germany and finally left in 1938 for New York. 

Source 2
Herbert Bayer had a long and honorable career as a designer and teacher, first at the Bauhaus, in Germany, and then in the United States. As an artist he is known primarily for two Surrealist photocollages done in 1932, both included in this retrospective. One is a self-portrait: the viewer looks over Bayer's shoulder as he stands bare-chested before a mirror, gazing with horror at his raised left arm, from which a slice has mysteriously and bloodlessly vanished. (He seems to be unaware that he is grasping the missing slice in his right hand.) The other, "The Lonely Metropolitan," shows a pair of open hands with human eyes staring from their palms, floating in front of a building's facade. These are powerful images. But the rest of Bayer's Surrealist work is distinctly derivative. One group of drawings and photocollages from 1935-36 recalls Yves Tanguy; another recalls Magritte.

Source 3:
This photography 'Lonely Metropolitan' by Herbert Bayer is a photo montage representing the personal effects of the move to the city. The move came along with the feelings of claustrophobia, insecurities, loneliness and isolation which is depicted in this image. The photograph is presumably taken from a balcony similar to the ones visible. The closeness of the windows and the height of the building give them impression of claustrophobia due to cramped living conditions, with people literally living on to top of each other. There seems to be little privacy and the windows and building appears to be rather hostile and unwelcoming. 
The montaged hands are not connected to a body, could reflect the detachment one feels from the city. The eyes on the hands are from different people, this, as well as the floating hands could suggest that the person of which this is a viewpoint is anonymous, expressing the idea that this detachment is a collective feeling, applying to all those who have moved to the city. 

Source 4: 
Photography became Bayer’s preferred mode of expression in the 1930s and his work from this period shows the influence of Surrealism. 
Surrealism was a movement in the art world that emerged after World War I. The movement is actually the real expression of mental emotions, without any polishing. Andre Breton (the intellectual behind the concepts) describes surrealism in Surrealist Manifesto, as the pure psychic automatism expressed in the real functionality of a person. Surrealistic art forms characteristically differ from the conventional forms in not having specific shape or idea. It can be the expression of basic human instinct and imaginative faculties of the unconscious mind. But, when surrealism comes to photography, the critics did not even imagine such a possibility. Surrealism in photography was one of the major revolutionary changes in the evolution of photography and motivated photographers to create more experimental images.
Surrealist photographs symbolically represent dreams, night mares, intoxication, sexual ecstasy, hallucination and madness. The difficulty with photography medium is that it imbibes the reality, and often the real images cannot be sufficient to express such unconventional patterns. But, the famous surrealist photographers are able to fulfill the task since they can use the photographic techniques effectively. 
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