   Marc Quinn
Source 1: Four years ago, he topped his signature piece, Blood Head, by nearly bringing London to a standstill. In Trafalgar Square, there are four plinths or tall stone columns. Three of them are topped by conventional, heroic statues. Since 1999, the fourth, empty plinth has seen a rotating collection of sculptures and protesters. In 2005, it was Quinn’s turn with Alison Lapper Pregnant, a giant marble nude. It depicts Lapper, an artist who was born without arms and with truncated legs.   

This means, Quinn says, that in real life, Alison Lapper’s upper torso physically resembles the ancient Greek statue, the Venus de Milo. Even with her arms missing, the Venus is admired as a paragon, a model of beauty. Yet paradoxically, many people who feel that way, Quinn says, would probably feel uncomfortable in a room with Lapper. QUINN: “So you have that strange thing of what is acceptable in art but unacceptable in life.” 

There is a smaller, more recent version of Lapper in the Goss-Michael show, Mother and Child (Alison and Parys). Another marble nude (above), it shows her with her infant son. And another classic tradition is invoked: This time, it’s clear Quinn is drawing on the familiar Madonna and child images.

But Quinn has also headed in the opposite direction when it comes to physiques and portraiture. He has made several, life-size statues of supermodel Kate Moss — including one in solid gold (none are represented at Goss-Michael). In this, there seems to be more than a trace of tongue-in-cheek mockery or Jeff Koons-like pop send-up. Quinn dignifies Lapper; he makes Moss — a supposed sexual and aesthetic and certainly a commercial goddess — into an over-the-top, yoga-contorted idol. It seems an instance of icon-making and icon-breaking in the same gesture.

For all their shock value, most of Quinn’s statues deliberately look calm, reserved, even serene.  This is one aspect that separates them from the sculptures of, say, Kiki Smith, which can also feel mortality obsessed with her tactile use of skin and blood and hair. Quinn’s statues clearly recall Greek and Renaissance works – which only heightens their sense of fragility. Without constant care, most won’t last — unlike those masterworks, which have.  Instead, they’re more like us, highly dependent on electricity. Two-life size nudes at Goss-Michael are even kept in a separate, darkened, curtained room — they’re made entirely of wax and would melt in the Texas sun (top, Nicholas Grogan-Insulin).

Source 2: The latest artwork to grace the fourth plinth in Trafalgar Square was unveiled on September 15 at a public ceremony attended by the artist Marc Quinn and his subject, Alison Lapper. The sculpture now sitting on the plinth is a three-and-a-half metre-high representation of disabled artist Alison Lapper when she was eight months pregnant. Alison Lapper Pregnant was chosen from a shortlist of six in March 2004, and will remain in position for 18 months. “Marc Quinn has created an artwork that is a potent symbol and is a great addition to London,” said the Mayor of London, Ken Livingstone, who endorsed and unveiled the sculpture. “It is a work about courage, beauty and defiance, which both captures and represents all that is best about our great city. Alison Lapper pregnant is a modern heroine – strong, formidable and full of hope. It is a great work of art for London and for the world.”

Alison Lapper, a friend of Marc Quinn, was born with no arms and shortened legs due to a chromosomal condition called Phocomelia. Her mother rejected her and she was brought up in a care home. Now a recognized artist, she was awarded an MBE in 2003 and featured with her son in the BBC series Child of Our Time. “I regard it as a modern tribute to femininity, disability and motherhood,” said Alison of Quinn's work. “It is so rare to see disability in everyday life – let alone naked, pregnant and proud. The sculpture makes the ultimate statement about disability – that it can be as beautiful and valid a form of being as any other.”

Marc Quinn often addresses issue of mortality and survival in his work, having come to notoriety with his work Self (1991), a refrigerated cast of his own head made with nine pints of his blood. His intention with Alison Lapper Pregnant is that the 13 tonne white marble sculpture will contrast directly with the overwhelmingly triumphant male statuary in Trafalgar Square. “I felt that the Square could do with some femininity,” he said, “linking with Boudicca near the Houses of Parliament. Alison’s statue could represent a new model of female heroism.” “For me, Alison Lapper Pregnant is a monument to the future possibilities of the human race as well as the resilience of the human spirit,” he added.

Of course, there is another example of disability in the square already – Nelson has only one arm. Some critics feel that the new artwork is inappropriate for the square, which is dedicated British military achievement. Others commend the high profile the piece gives to a minority group.

Sandy Nairne, Chair of the Fourth Plinth Commissioning Group, said: “This is one of the most important public art commissions in recent years. It is an exciting work for Trafalgar Square and the Fourth Plinth and an outstanding achievement by Marc Quinn.”

 “Although crafted in the ancient quarries on Italy,” he continued, “Alison Lapper Pregnant is a sculpture for our own time which will be compelling for millions of people.”

Source 3: In his most recent series of sculptures, Quinn uses the traditional medium of marble to create works depicting people who have lost or are born without limbs. The sculptures were carved to exact instructions by stone masons, using perfect white marble. 
The works show exact likenesses of the sitters, who were either damaged in the womb or through accident, war or illness. The perfection of the marble and precise replication of the body make these sculptures as moving as any classical artefact worn through the passage of time.
Kiss forces the viewer to address their prejudices. What is perfection? What is beauty? How do you feel about disability or illness?
 By making reference to ancient Greek statues, the marble figures challenge the idea that we view ‘damaged’ bodies in classical art as being beautiful, whilst rejecting imperfection in real life.

Source 4: A statue of a naked, pregnant woman with no arms has been unveiled on Trafalgar Square's fourth plinth. The 12ft (3.6m) marble sculpture, "Alison Lapper Pregnant", is already dividing opinion among art critics and disability campaigners. Artist Marc Quinn said he had sculpted his friend Ms Lapper because disabled people were under-represented in art.

The Disability Rights Commission called it "powerful and arresting", but one critic dismissed it as "rather ugly".

Ms Lapper, from Shoreham, West Sussex, sat for the artist when she was eight months pregnant.

She has called it a "modern tribute to femininity, disability and motherhood".

But she added: "It still daunts me now. I'm going to be up in Trafalgar Square. Little me." Mr Quinn spent 10 months working on the statue in Italy from a single piece of white marble. "I felt the square needed some femininity, linking with Boudicca near the Houses of Parliament," Mr Quinn told BBC News. "Alison's statue could represent a new model of female heroism." But Robert Simon, editor of the British Art Journal, said: "I think it is horrible. "Not because of the subject matter I hasten to add. [I have a] lot of time for Alison Lapper. I think she is very brave, very wonderful but it is just a rather repellent artefact - very shiny, slimy surface, machine-made, much too big... "Bob Niven, chief executive of the Disability Rights Commission, said the statue at the heart of London would raise public debate on disabilit
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